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Fantasy | — Nocturne
performance notes

1. On page 3, dashed beams are used to indicate groupings in which the specific rhythms will not sound exactly as written
due to the exaggerated accel erando.

2. In the sixth measure of page 7, the sustain pedal should be lifted and immediately replaced following the molto agitato
tremolo between the two hands. The diamond-shaped note heads under the fermatas represent the sound of over-ringing
strings that will linger after the pedal is replaced.

3. Small, stemless note heads are used beginning on page 7. Each note head's general position in the measure indicates
when it isto be played. The rhythm in the normal-sized note heads should be observed strictly.
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Depress silently and hold.
When sound of over-ringing
tones from previous measure
has almost faded, remove
sustain pedal while still
holding F#, E, D, G into
next measure.
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